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ART EXHIBITIONS,

By R. R.ATATLOCK.
MR. DE LASZLO’'S PORTRAITS,

The art of getting a good likeness of a sitter
is mot the same as, though it is an essential ele-

y which a per-

', a8 well as his features, is por-

trayed on the canvas, and it is notorious that in.
numerable. quite minor artists whose works could
not be called dmportant -arbistically have a gift
for observing and portraying what essentially
comprises’ our impression of & persona.ity. Suc-
cess in this respect certainly does mat, depend on
either ben.ut,ifu{) or accurate draughtsmeanship,
Sucoessful caricaturists, who are ofton wretched
draughtsmen with- littla sense of the expressive-
ness of line, can often hit off o likeness immltablg,
although the most eursary comparison of the suly.
ject with the caricature reveals the fact that the
proportions are all wrong, thatscertain features
that the ordinary observer would have supposed
essential t0 a portrait Proben-'dm_g to be a good
representation are hardly indicated, while of] ers
that appear of no importance are shrewdly exag-

erated. :

& Mr. Philip A. de Lészlo, M.V, 0., possesses the
rare and precious pPower of making lus.‘ sitters
lifelike, and a large proportion of the enjoyment
derived from the exhibition of hig portraits at
the French Gallery, 120, Pallanall, jg due to that

ist, that of the
orthodox portrait, painter. On the one hand, there
are no very apparent eXaggerations or distortions ;
on tho other, thers ig little attempt to describe
those subtle qualities of ‘character and feature
that hava g bermanent value ag identification
do not change much even aft,
after several gencrationg of th
more than a person’s handwr X~
cept superficially, for 50 much
the ‘* family likeness de Ldszl8 catches
been more or

or

deny the extra.

ordinarily lifelike way in which very different

types of peoplo are bortrayed by him, or the fasci-

nation of recognising in his portraitg the thousand

Mmental and physica[ traits he hag so successfully,
trained himself to interpret;

Mr. de Lésals iy remarkably quick. and clever
with hig tools, and so fond ig he of displaying hig
aptitude that he Sometimes leaves hig work in an
annoyingly incomplate condition, so that one or
two of the portraits in the exhibhition come danger.
ously near the skilfy] but meretriciong produc-
tions of the lightning artjgt,”* Indeed, there jg
ouly t00 good reason to justify us in describing
this in his case ag & vice, for there ig ab least ong
picture, “ The rawing Lesson (30),
shows how serious his work can become ‘when he

i i In that picture
: t to build
up a genuine composition, h it we are
reminded that, except in t,
the miraculons technica]
elazquez, i re incom-
stible. he D n '’ is not, only the
i in the exhibition, but it is the
the best in drawing, The line
in it does not, attract and entertgin the eye by the .
sheer clevernesg with which it ig manipulated,
but it is surer ang more informing, the colours ara
not selected Just to produce g vivid impression of
itter’s complexion and
he illuminatio
@ was painted, Lyt
aVe & certain sonorit, , harmoniousness, and
depth, altogether lacking in 4 icture otherwise
somewhat, he de Liszl Boys * (2), and,
- Une wishes that M. de
ore works like ‘“ Thge
Of the single portraitg that
approach that picture ip quality,
Right Hon, The *Marquess of Lan
P.(%‘.," 8eems to me to he the it,
compared with somg of the other portraits, ‘the
forms are more fully worked out, the recessiong
Somewhat deeper and better » and the
relationship of one part to t, ore fully
dmonstmted, the “placing * hered hat
the red 8, Greorge’s Cross of the Order being
ularly happy.
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