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ENGLISH AND SCOTTISH PAINTINGS
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All the English loan work was desls witl
in the first article of this scries with ¢he
excoption c. the de Lamlo portrait and tiw
one exhibi which represents tho ar of Jame|
Pryde, who is vow resident in London, buj
iz & native of Edinburgh. Titled “The lie
Bed,” tho latter moy well be a pictorial sou
venir of the later days of the Stunrt dynasty,
and ita sombre colour sckomo, roliaved so fat
by tho red canopy and curtains, is suggestive
of antiquity, Tho portrait of Mra Blackie by
P. A. de Laszlo, the Hupgariap painter resi-
dent in England, whose works were banished
from the public galleries of his native land
during the war fever, iz the most nccom-
plished picce of portcaiture in the colicction,
Its techmique is superb as evidonced in the
delicacy of the painting of the dove grey silk
dress and lace shawl, but thero are deeper
qualities manifest in the work which give it a
high place in refined characterisation.

Other English Contributors.

Apart from the inviled work, thore are this
yoar, ss usual, several notablo coutribuytions
y English artists. The Hounflour twilight, by
sorrick Williams, is one of these. Tho artist,
as captured tho spirit of tho hour; the'

cauty of tho gleamng, the quict nuances of
olane, and 149 fuilections ot -Hvw yiay Bido-
huildings in the still Water avo finely rendered.
ters 15 u separkling quality m W, L
chotield’s ** Wintar Sunlight,” snd tle
roshncsa  of the opening day s well i
prossed in Algrnnu Yalmage's * Morajug

tter Uain.” Syntbelic construction es
oll as dccorative features aro  mani-
csted m William Hoggatt's large Gronaly |
and:capa. Professor Kothenstcin’s “Haunted

rormhauso '’ herdly bhears out in  its
tolour seheme fho suggestion of the title;
here in groator vitubily m Lis self portraib. [
‘he ** Cornish Floral Daunce,’” by Gerald
oira, as mural decoration 15 but modorately |
onvineing ; there is preat hriﬂmnc.;: of colour
n R. 1. $auter’s “ The Sanctum,” Lewia 7.
ibb's smull mountain landseapo s moel
fiective, and Miss Alice Fannor's yacht racing
n tho Solont is a fina expression of the heauty
f motion in sea and tky. Two important
vorks are contributed by Prof. Anning Bell.
he *‘ Pont Valentre,' with its formality of
ine, ig of restricted appeal; but the subject is
mado interesting by the manner in which the
irtist has handled it His illustration of the
tory of tho vision ef the mermuid, told by
baron to Puck in the * Midsummer Night's
ream,” iz a very charming realisation of tho
yncident, the mermnid singing with sueh
witchery of music that tho siars shoot down,
from tho eky to listen to her molody, The'
“Postoral Symphony,” by J. 8. ' Claud
Chambers, is a satire in paint in tho apirit of)
Corvantes, bub it contrins onn portion of
landscape that malkes ono wish the artist
wauld devoto his talont to higher uses. Wit

moro force tho same may bo said of Willinw

Roherts’ ** Dock Gutes,” a vain ottempt tc
rchabilitate the dcad ark of tho Cubict. |

Portrait and Figure Subjects.

Of tho two portraits by W. O. Hutlchisor
the most pleasing is that of a littlo fair
haired girl in white dress, very churmingf i1
tho simplicity of its trcatment, that of o fad
in a lemon coloured jumper is more a study i
colour than character. Miss Dorothy Johnsto
is not eo happy in ber * Ronu” as in the
portrait of Jrx £. W, Prtcreon, which has st
air of distinction that marks a desiden
ndvanen in her work. @, Wright Iall’s * La
Fillo Moderns,” which presumubly applice
only to the bobbed hair, is mainly notoworthy
for the cagablo puinting of tho onn exposed
hand. Sorbre in colour, tho group of French.
mon by W. Orozier guthored in' front of a
wall covered with posters, whoso contents
they aro probably discussing under the
dispiriting conditions of & rainy day, is {ruth.
ful in its outlook, and thore is fino fecling in
Robert Bivell's picture of a girl scated hy ard
open French window, through which one_sees
s green fiold with lamba fceding.  Very
striking in its colour scheme 38 David
Fapginr portenit of Mrs Norman Sturrock,
with jts " bluo background, and thara is
beeoming retiocuco in hig pictum of a lady |
sitting in a basket chair whieh he titles * Tho]
Resident Physician.” Miss Norah Neilson !
Gray’s threo-quarter length portrait of a'
goung lady in olive dress against an eliva

ackground is deliphtful i its simplicity, und
John B. Souter’s *‘ Lot's Wife** in her last
glance towards tho doomed city is fittingly
expressed in monochrome. There is consider-
able ingenvity in J. R. Barclay's portrait of
a lady in voluminous black dress with ita
background of the shadowy forms of a

ortraib of Mr J. B. Croal is at least & good
likenrss, and Donald Moodie's ‘* Astumn

the Guihrio award with a picce of aculpture,
is ovidently inspired by tho work of Mr
Lintott. It consists of a group of five youn
women in various eoloured “costumcs gn
diverso attiludes, with tho autumn leaves

floating in the gir. It is & form of imaging.
tiva art to which the younger men-are not
over prone. . !

pictorial group of women. Stanley Cursitor’s}:

Day,' which has the distinction of sharing|



