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HOW THE ARTIST CONQUERS |
THE CAMERA,

Some Predominant Personalities in the Dundee
Art Society Exhibition. =

Paiuted pictures possess a charm too elu-fsce soldiers firing from. the windows of
wive to be captured and imprisoned by the quldo:’ﬁ dolgﬂffiﬁ building, while ]othoxm n'ri
- cIng tonde: or 10VOoUs wouldls, mig
CRIArG. .By thq modelm film, often so f"‘f of powder smoke hanga heavily in the air,
of oxquisite detu'nl and luxury, we aro awed,|This is the sort of picture that could woll
smnsed, or thrilled, but woe do not oblainjbelong to tha city. . .
the subtlo satisfaction to be gotten from thlilr M. t‘\LV Galan’s anhr;g of the C:};rd

H tmi. m f Coursd ol ercotion 13 another
the small oznvay on which has bf:m d’md interesting pioce of work.,  Although the
pressed o picturo composed of o undredionse of Eu ennss and magnitude has boen
thousand brush 'stzokes and on artiet's per-tmisced, it has o real atmosphere, In do-
sonality. The photograph reproduces life asltail it is nlmos hot::grnphio. The ** Ordi.
it is, but the artist adds semething more|Ration of tho Eldera'’ (No, 195), by Mr [,

e . ) . 1. Lorimer, portrays somo real Heotti
to this life. He interprots naturé s ha sees|gon o™ Chich ulasl wre dying eut only toe

it, and wo aro delighted, for Lo has found rapidly. Kach of the Ggures represented is
new beauty in old things. a chirgclor, the oxpressions of revarence
It is in such 4 framo of mind one should|, 4" p 0y bhaing skilluﬁy brought out.
visit the Dundeo Art Bociety's exhibition|™pyy Loldnoss of conception and sxecution
opened in the Albert Instituto to-day, forlfay oshibits can vompnre with Mr Mao.
one of the chicf interests js the stroug per-fliychlan  Milue's macsive picture,
sonality that pervades the work of most 6fIReclies ' (No, 212}, Tt depicts & tiny
tho psinters,  Although many- take forlyillars hold prisoner Ly o gigautic crag from
their subjects such common things a3 a{hohind and tall trees in front. Striking
clump of trces, & flowing stream, or 2ithe eye with its halancs and deon-cut do-
buil mg, each present us with somethingleign, it gives an Impressive illusinn uf dis-
new, Sometimes it is an unusual tint in the|tance, ’
skretshor water, again, a ﬁ“?’ dopﬁ%af WOOiGB " DeHcate Water Colour Picturcs.
or the grimncss of (sl treos, Whers in-| wr, grawnrt Carmichael's adventures into
.t‘_"'Pth o ““‘f""f".‘ty d"Eﬁ‘}“"c“‘%hm Nc‘:t“m water-colours ave always charming, and thc‘m»
;o havo “"'{ no gie. d 1°‘°‘ d" bt t“’f“ he exhibits this year are<ne exception to
being strongly in e g the hana. |this rule. © Marled for tholr pracision of
said for thosa who mrun}ge the hang-iqotail and sense of colidarity, their colour
ing, for thero are few clashes. ing never fails to plaase. A good exaruple is
A Virile Portrait, *'fq};" ézéaen lgi‘gps “Thia Qld_Orypt, Ghout
Dundes is fortunato in having the oppor-|(N% BBl . This sear ho oxbibits a mumbor
'tunity of 9301‘\?3 %‘?‘."I.Bt“g‘e”l}’y Is“‘ w,‘l],i“"m singer, Neil Mdtheson,  Although carefully
|Orpen. and Mr Philip de Laszlo. 18501 nainted and well posed, these are the
artists hove painted portraits of Mr J. M.Ij s oinnks pats of his work, A
Fraser and Mrs Fraser of Inverary respec-|oovq ‘poet” bo said for Mr Carmichael’
tivc_a;g {Nos. 187 and 201). Orpen, in charac-}g)jaorical paintings, such as ** Reconciliad
teristio 9‘5{‘10-,)"‘9 taken full advantage oflyinn™* (No, 234)—g troubled youth yregaivin
strong light and shadow, thereby investingloomfort from an, aged and bearded man,
his study of M Fraser with vigour and life. \Thago, il of which have the priceless quality
His aim has been to interpret the man, not|of an iden, are reminiscent of Watts in con
to make a protty picture and he has suclcoption and colouring snd Burne Jones in
oo, th isito, has aimed ab oroat.|S<CCutOn-
aszlo, tho exquisite, hes aimed at creat-
ing o boautiful picture. He also has suc- Thi“’g?;rgaggf‘a"ﬁ‘:rﬁﬁﬂ“&fﬁd suu';l”ﬂht. }
ceeded.  Although qampellmg admiration boon oot Mp o ing th . as zurely
by its delicate colouring and brushwork, it bech. oufn ){l l‘,tvcglb‘el avidson, Oue
rominds one of some fragile piece of porce-jcan sco for miles, it would ecom, in thoen
lain ware or n_delectable gweetment, ~ |fairy woods of his, “*The Drive, Lytham
Mr David Foggic’s painting of his wife| (No. 148), “’h.‘k?‘ one ig entranced by the
(No. 247) is, perhaps, (R\e finest portrait by [colouring of his ¢ Kdge of the Wood " {No,
o momber of the-Dundee Society. Not only|22L). An"t.h‘”i\f"t‘}"]t who g"f‘ %0.* very claae
ia it natura] and lifolike, but is enhanced by jto nhture is My Horry &, Shiclds.” Hisy
by an original perspectivo. Tho artist has)* Drowsy Autumn “-—a study of trces, they
Kainted from uﬁon%deru_b}e distance, ab_o;{e E:fzﬁ?f’y ‘:1?1(31 ]si‘(‘::)](;GhE—IS prominent for it.
is subject, r Foggie's impressionistie] Vitality and ught. , n e
sy e S i ), b el B e
fortunate. FHe Z’f‘lgg {,"etgf(‘,‘ n‘%hfér[;pr;;;r; dued and my,;fprious colouring. It depiets
to be an oil stove, her mrms gtrangely|g8reat teees sinking inta 2 gentle mid. nntil
twistad bohind her back, The pote does|they. bevome o ghostly embruidery.
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not make the niost of o beautiful body, and The Moderns.
8o it disappoints, - The modornist spirit is ranresented in the
A Weaver of Colours. exhibition strongly by Mi-i“B, Mo L Ly

The style of Mr Aleo Grieve is particu-|ington in her portrait of o girl (No. 44).
larly attractive. Breaking his colour in a|Flat in the surface and sifangely angled,
subtle way, he achioves an offect that is{the picture demands aitention, and is cor-
reminiscont of rich, old tapestry.  Onojtainly attractive. 'There ¢ a wsrong touch
would deseribe his pictures as being wovenlof eubism in the work. One cannot bug ap-
rather than painted.  His best work is|prieisie it, but onc-wants to ask questions,
where he introduces old waterways in which {'Vholjefom tha strange shadows ovoer tho foyes
ara roflected colourful Luildings,  Thruofhéud, if thoy Lo rhadows? And why has
from his many exhihits (Noa. 184, 188, 236){the moujh heen painted ou conventional
are oSpeciallY fine, and show his art of em-lines when the vest of the face and the
ploying mellowed colours and a luminous{shoulders have Leon doug with an aye to
re£ : . ! cubist cffect? The artist has impres.od hor
The same technique, only intensified and per-onality strongly, and {he evenness of hev
more vivid, is employed by Miss Jone|owneution is refrcshing.
Youngor,  Her colours aro dazling andi “Another painter who has gone off the
Lroken like & mosaic. Distance is & necos-lhogton track is Miss Fdith A, Maclnlyre,
sary part of her work's beauty, and her|ognecinlly in her picture, ¢ Moonlight” (Na.
studies under Continental slkics, ¥ A pomor 218), The ocolours and ouiline ara uncouven-
of Dieppe” and “ Quimperlo” (Nes. 48|iignal, and the moon is like an orange, hut
and 71} are especially fino. a cerinin_ atmosphero of lovaliness and m-
war in the Old Steeple. mnlipyl of ‘r‘xighé; t{s uh,tatnm‘i.fl'n{mvt, lt'll{u
; g Mr Charles G, |artish has “ got there,” and for it wo like
Ihl‘°i§’;‘,nf,-" t'gm“t 1‘%2“62?211“ of the Oldthe picture, ’H‘m sung applies to hex poster.
Steeple ofp Governor Lumaden ® (No. 204). 1(1{\-10 effects in “ A Day i Farly Spring
Wha he an error in perspective](No. . . . i
-—{;heh é?gg?; ti?\ the frent bein ptcw:)p large| Apart from pictures thero s & pleaning
or those behind being too small—~is over-lexhibition of jewellery and metal work by
ridden hy the heroio atmosphere. Hero wo tho Dundue Ari Socicty ansd o‘them.
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