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‘ertraits of ,
None of thé portraits are very thrilling, '
oug the’ votable are Mr Fiddes

LS Ashimore’”  and ‘‘Portrait’
'ntlemnn.,” mentioned in onr pre-|
itle "of 'last Frillay. They do notg
‘uite Wit {¢ off in the interplay of fresh/
dlour tone but'they are marked, as arer
il his character. studies, by sound modcl-i :
‘ing and -inte e (‘h:Lracterisa.tion.;
: quality i one that| .
essentislly  to another Abordeen
r John M. Aiken, who still resides
e city, unkike Mr Watt, who
ie”” for his hom
g s portraits
1 the cline, and of the trio ‘the
et o mpidte )
ninent’ plaeeip-th
“the

very atgract]
gth ‘canvas . of 4}
Alexander Spence is g
tation of the, - emerity
who ds gi! ( )
robes. [bis: port: it may: be recalled,’
was Udny parishioners on
Dr Spence’s retirement after- fortyseve
year rvice in the Parish Chaureh, -
Dr XKelly’s portrait by Mr. Aiken, . if ig
unnecessury to say more than + tis a
striking example = of character drawing.
The schemd” is in grey with a luminous
dark back round. - . B
. Mr Philpot’s ™ ¢Sir Ludovie Grapt?? is
|redeémed irom the commonplaco by its
raus’ Hals-like manipulation in the
blacks and greys of the dréss Mi;g$
Lazlo’s ““Mrs Bla i
TAILS
ery poetry
study- of .Pavlova ds z
utchison  has submitte
rendering of a ehilg
| *“Mary Heather,?? ..
I Robots in Art, ’ ‘
significant sign of the times is-shown
in the admission of Mr William Roberts’
““Dock Gates’” and Mr Cland Chambers’s -
““‘Pastoral Symplony,’? Both ', ‘pictares’
are painted in defiance | of gl]. academi
routine and convention, and have ex- -
aggerated 1a Ganguinesgue - schenie - of
| humorous jutént into almost - grotesque
violence and-erudeness, Mr Roberts has a.
iant . wit and capacity. fgr broad,
nsian .characterisation that “gives ‘s
certain’ curious rhythm and hint of . dis-
quieting. power to his company of Robots
at their dock work ‘These. figurvs of hi
fashioned not of -flesh ‘ang bone, ‘bat
brilliantly coloured metal. tubing, may«~bo
=St unfamiliay: with:ame

B AN Tarap s o™ headed™ max

ortfolio, the comntry lads, tho

t ¢.most aecompli
i design and techniqie is Professor Derivent; ]
Wood’s ‘‘ Abundance’’. which stands-out -
2ciously and.elearly, in the centre of the
i|hall opposite the ‘stairease:: : ;
simplicity - and beautiful cxpressiveness in
Mr Alfred Gilbert’s “‘Charity,”? with the?
paked child held against the broad masses
jof the Sweeping' gurments. of the.
Araped ‘figure. There 1s. somethi
ntelleetual Tin isg. ¢ ;
Statue’! of | Bertram: aly. - in
;Whi k a -youth steps out with, outst;'etﬂchcdf
{1ms to offer. himself: unto ; .death"in his -
gountry’s .service. . On. the other - han
":vitali'frv‘, T arfistry, and’ charming naivete
re all unforcedly expressed in.M
Schotz’s  “‘Little Betty,”” w
securod an instinetive beauty,.ng
possessed -by. the work- - of
Xoung,sculptpr. BRI

. The ‘water-colours “and. black and whits
rooms also.deserve 'a visit were it only for'
Le large number of etchings by local:.
Tt n-the latter and the fine ‘drawings;
of Mr Kdwin Alexander in the former.' His !
{Bullfinch’’ on g2 berried loec branck is
r while = he has express
of character *in~¢“THe "Cro




irresist ble, while hejnas expressed

of ~character in*“The Crofter’s
He_na.” The farmer’s hens may be yoirth-
ful, [spry, and not too*fat; the crofter has
toow oftcm——throuvh the v1cxssxtudes oﬂ

'tt“ter they have.
outpu.t are fit only for - fhc "uu.udan'
r.  Miss K&tha.rlm Cameron,, is
teadily advancing i ]mr use of ‘the
etchmﬂ needl Mr O‘"ilvy”, Reid contmucc
thow a' pmpenclty ? r-North, and

partxcularly rustie scc'nm, and Mr- Muir-
head 'Bono 'and his. dent follower, Inr
Rushburv” show t}nt

exhausted the poss'lblhtaes of  black and-
whlte, elther in suib;;ect or. in: frca,fm(em.




