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Survey of the Exhibition.

LESS COSMOPOLITAN THAN i
LAST YEAR’S. ‘!

“ With an eye made. quiet by the power |
of harmony, and the deep power of joy:
we see into the life of -things.” '

~Wordsworth’s lines' fit one’s feelings on|
a survey of the exhibition of the
“Soottish Academny—which -by the way,’
reaches its centenary wo ryears hen -
“Phe ‘cloistéered quiet of the galleries during !,

s Press. view.is. conducive to that. spirit -of |\
ntemplation which is so helpful i finding|'
the key to the “ life of things’'’ as seen aund |\ __
experiewned by the aptistg:. = - . ;.
There is one harmony of. the. walls, -and |
another “harmony* of the individual can.
vasses, and a spirit of detachment is essential

reciate hoth, but more particulurly the

‘cosmopolitan'

1 v Centinental - pictures,
chiefly ‘TFrench, and of large size occupied
undue space last year, crowding out much
good work by ihe.younger British artists,
Very few Continental pictures .ave _included
in the ‘present’ exhibition.. I e loan works,
00, are strictly limited, but they aro of fine
guality, and fully justify. the space. they
oceupy. | i :

Sir E. Burne-Jones’ ¢ Spousa de Labino ”’
and - Professor Alphonse Yegros's = ““The
Pilgrimage ”’ occupy places of distinstion at
opposite ends of Room TI., and  seem to
dff'f)l(;ze’ elegance and dignity. - Both pictures,
re, from the Liverponl Corporation Gallery.

{ greater mterest perhaps; is the Whistler
loan picture, ‘“ Blossoms,” the property of
d  Aberconway. It is distinctly modern
A and: refreshing in 1its appeal. -
4 Interesting Figure Subjects. - :
Another great loan picture, from the Man-
chester Corporation, iz Sargeni’s * Albauian
live.Gatherers,” with its luscious greens and |
vivid biues, and the abandon- of the nati
voup- in their flowing robes. ’

5] “Charles Simpson’s ‘‘ The Flight of Wild
&Duck *’ worthily occupies a conspicuous place
“the main gallery. It is a close enough
ght o distingnish the hrilliant distinguish-
ng :features of the mallard drakes and the

t on the marsh gives intensity to -the
‘ery -arresting is the colour quality of ‘A
ong_1in Silence’’ by Henry Lintott, ARB.A:
$ut the darkened sky-does not.tend to etherea-
: ] inine figures ~poised in mid-air
Bir John Lavery's ‘‘ Pavlova,” one of the
butstanding loan pictures,. expregses in every
ine_ the' ecstasy of movement, - though some-
& ks poetry and nobility. ¥
Moira’s” ‘“ The- Cornish  Floral

: nn-interesting, decorative piece, |

and ‘expresses superfic enjoyment, in con-
rast; with the deeper enjoyment expressed in

Bir John Lavery’s ¢‘ Pavlova.”? ’

"Sir James Guthrie's ““The &tonehreaker

s 4. fine study which breathes -the spirit of
ndependence. It has goodness and strength.
Many other figure subjects arrest the . e)
W. S. McGeorge’'s Catf{ins,” depicting-tl
bl

.gathering the sallow catking hesid
ifream, well repays study, for it has a charm
V. - )

Anig Autumn. Day,” by. Doiall  Moodi
sses a pretty idea rather too. pretiily.
our, Indies are catching the falling leaves,
ind each is in a differeni-colonred gown. It
- exceedingly delicate »und. not without a
exhilaration. : !
B 8. Lumsden’s “ 8adhu,’’ s -arresting,
md. Mr. Robert Hope’s.* Glints of Gold ™) 1s
bheautiful rhythmic piece. An imaginative
d"delicate ‘canvas is Professor R. -Anning
s “The Mermaid in .a * Midsummer
ght’s Dream.’ ”’ . e
of the largest and most powerful oil-
aintingg is *“ Theilinmber Gamp *’ by Georgef
nith . R.S.A., whose team of horses andp
roup of-lumbermen-are wonderfully. painted
Jand impart rhythm atd a sense of ‘movemen
Examples of “Portraiture. .

Portraiture again . takes a-large place.in
e, exhibition. . Mr. ¥iddas Watt, on¢ of the
test,  Academians, has some’ sound ‘work,
oné'of his best canvasses being © Lord Ash-
more.”” ’ Lk
Mr. David _Allison, R.8:A., bhas painted
very: . forcibly, ~.emong . others; . his ~ fellow
cademician, \ Pittendrigh ~ MacGillvray, |
LL.D.-. Mrs. Dorothy Johnstone’s portrait
Mrs. K. W. Paterson, Mr. Glyn W, Phil-
r—lLadovie—Grant,”  Mr.—~Maleolin
; ,‘i’ ond f.bleA' de
i ’ _are notable. por
aits; bub there are many other pdrtga»i:;
rainted with fidelity and power, but space for-'
ids mention in -this general survey.
*There is* no .sensational” departure  from
adition in figure and portrait and decora-
ve painting, but, undet the last heading o
1g>ilw ele‘mi:)nttm plrf,v&wdedl'1 by Claud Chambers, |
vhose “ Pastoral Symphony’’ i panel of
yay caricature ymphoty ™ is a panel of
One would like to see more landscapes: '
his could easily be managed by a j‘:u?i’cizllllc;
hiining of portraits, in which section there
's much repetition The landscapes .are
iairly réepresentative, however, - - .
] ;Very strong and vivid is ‘‘Autumn’ Morn-
Evvlsa Carsica,”” by James™ Paterson,
S.W., RS.A., and “A Swan's- Nest
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ing, Ev1sa, (}ormca,_, by qunes Patelson,‘
I R.S W., R.S. - «A Swan's~ Nest}
the Reeds’™ by Slr J. Lawgate Win-
SA, s a pleasant sequestered
Coclaverly painted.
“Mr.- (.- Ogilvie Reid’s “A’ Moorl'md Rlver) g
is an c\ceptlonallv rich
browns, and it. makes a str
lover of the maors, R
By . subtle consbulctlon P ofessor
Rothenstein® gives &’ rea al: air of mystery and
sinister loneliness to ¢ "The, Haunted House.’
Tn. contragt to this.i8 Andrew A. Douglas
4 A Sunny Autumn Day T an  excee mgly
nice cattle ~study’ meple and well
balancéd landscape.
‘One, of the most striking
Elmer Schoheld’ "o Winter- gunhght
almost dazzling in its alism.” | An effecti
feature river wind ¢ in'ithe centre of ‘the
plcture fmd showmg tlxrough the trﬂcer -of
frees.; - :
Henderson Tarbet’ The" Fallen Tree ’
4's “clever study by th River: A‘lmond\whlle ;
his ““ Loch Katrine *’ is also a- notable -CANVAS.
enfy . \Iorlev [ he Quarrv is'’a clever
lpe in” wluch theve i i_nsp;rlng mo‘je-
3 e of the most drrest-
Rocky ' Shore,
!\iervyn Glass’s ““ Isles of.:the
and “A. R...Sturrock’s ‘ The
“Fstua i 26,7 . All are distinctive
the]r purity and: ¢lev: ndeunkr of sky
: sed. : .
Water colours, Prints, etc :
Watel _colours ‘number” 100 only “ “Iece
Bears ”’ a'fine large, study by /m..Walls,
R.S.Ay “of Pol ‘be in natural”surround-
ings. V\rml Constantini’s: .** Communiantes,
Bretaﬂne s, distinctive . for _its Charming
-mterpwta,tlon of the groups of ‘women and
¢hildren .in- pure - whlte umtorms and fl ng
coloured., ribbons:
James Wright “ A“‘Summer Moxmng .5
licious, llttlo pleve vexpressing warmth .anc

sui shine at the \vmdow of .an 1ideal. summer}
\\ hue the -peacock -stal dlong the:

J)m\ e Den§ of "Yarrg
of ﬂood strang work by ThHomas Scott R
and there is a. repose. and charm about Alex
ander N.. Pater‘zon s * Sunset and foonrise,
Bambur;,h . ()ne of the most brilliant lxttle
s is .the ** Macaw ’ of Jack-Orr.
Constant \Tont'\ld a French artist, hins’ fwo
(~lnver water oolome “ The heturn from
ass,” in- which ong.comes face to- face' thh
! the \\mshlppers in sombre- attire and- wesring
Xprégsions to inatch,”and. tlie ‘secofid plctme
afsnow scene. -,
fiss . Katherine Cameron.anfi, ‘Miss Anm
‘Dixon._have several chznmmg little nature
trdies:
‘The water color sectxon appears to be the
unfortunate Cinderella of ‘the Acadeni;
A geries -of ‘upwards -of :100 dra“mﬂs ‘mdA
prints_and -some_70 exhibits in sculpture
elcomplete t exhibition. The sculpture. show
a higher quality. than has' been seen for manyi
syears aithe. Scotmsh Aoademv. Ty




