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—

98th ANNUAL EXHIBITION.

P In two years’ time the Scottish Academy will
be celebrating its centenary, and one looks for-
ward eagerly to its then giving a fine and con-
vincing demonstration of what has been accom-
plished in art in Scotland under its auspices.
Whether that retrospective collection is combined
with the annual exhibition, or, as feems more feas-
ible, is independent of it, is a matter for the
Academy. But the Scoftish public will certainly
expect the occasion to be marked by an adequate
display of work by the artists who have brought
honour to the Academy by their achievement,
rather than by s merely historical survey embrac-
ing everyone who was ever c*xtxtled to put R.S.A.
after his name.

Meantime, we have the 98th Exhibition, which,
inaugurated by a private view on Wednesday,
opens in Edinburgh to-morrow to show the present |
condition of art in Scotland. While containing a
‘considerable number of really fine pictures and
much work of merit, it is less convincing than
those zealous for the reputation of Scottish art
would perhaps care to admit, In particular there
is, one is afraid, rather a dearth of young and
striking talent. Moreover some of the finest things
are on Joan or represent recently deceased mem-
bers. That regrettably has been the case for some
vears past, for fate has been dealing hardly with
the Academy by the removal of some of those
whose art has added'much and might have been
expected to add more, for sbrie’ Ei”xﬁ? ‘t6~cotne, “to
the mterestﬁand *unportance of , exhibitions.
This year ‘the members represented for the last
time are the veteran, Mr Robert Alexander and.
Mr W. Y. Macgregor, whose importance in con-
temporary painting is demonstrated by a series of
admirable examples.

The Sculpture.

Although the sculpture includes little of com-
| pelling charm or power, there are a number of
pieces of considerable merit-and importance: The
most important are not, however, the most interest-
ing, as two or three colossal models for war
memorials somewhat distressingly testify. Of the
{ more ambitious works, the group ‘‘ Abundance,”

by Professor’ Derwent Wood, which stands in the
ceritre of the hall opposite the staircase, is
probably the most accomplished technically, as it
is the most convincing and, with all its variety.
the most closely knit in desien. If not very pro-
found in conception, it is rhythmical and pleasing
in effect and delightfully modelled. On the other
hand, it is the intellectual idea rather than the
sculpturesque expression which forms the attrac-
tion of Sir Bertram Mackennal’s * Eton Statue.”
Yet this fizure of a finely formed youth, stripped
of everything, stepping out with upraised
arms to offer himself altogether in his country’s
service, tells its story in an affecting way. There
is, however,. a simplicity and distinction about the
raped figure “ Charity,” holding a naked child
gainst the broad masses of the sweeping garments,
which makes this little statuette, by Mr Alfred
#:ilbert, a more notable achievement. He does
hot reach the same level in his bust “ Petrus
Paulus, the Belgian Painter,” in which a too
pgitated silhouette militates against the liveliness
N expressxon attained in the modelling of the
face.  This' oOver picturesque portrait finds an|
dmxrable foil in the classic and severely sculp
resque bronze by Dr Pittendrich . Macgillivray
bf Sir Rowand Anderson, destined for the
beottish National Portrait Gallery, of 'which he
dras the architect. The King's soulptor also sends
his small scale model for the expressive statue of
Lord Byron, recently unveiled at -Aberdeen, and
his animated study of a ‘ Goat-Kid " reappears
n a bronze executed for Mr J. J; Cowan’s collec-
Bion. Of Dr Macgillivray, who-also appears in
h three-quarter length picture by Mr David Alison,
It Benno Schotz exhibits a vividly characterised
bust, which, however, ylelds in vital artistry and
unforced expressiveness to ‘the naive and charming
head of a child, * Little Betty,\ which attains a
subtility not always' present in the work of this
alented young sculptor. Another young artist,
whose sculpture, if less vital and personal, has
also shown promise, Mr G. W. Salvesen, sends a
croup of two nude dancers, poised back to back,
vhich goes further than anything he has shown pre-
viously. While these are perhaps the chief points
f interest in the sculpture section, attention should
s0 be given to the contributions of Messrs Reid
Dick, Hartwell, Portsmouth, Gamley, and others.

The Pictures.
In the first oil room the centres have been allotted
o landscape painters, or, as Mr Forrester Wilson
lannot quite be so deslgnated rather to pxcturc<
n which landscape forms an esséntial part. His
¢ Fiold —Labour,”.. if. not_wholly successful, is a
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i quality, and Mr Robert Sivell an’ interesting pic-
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<pecxa1]y charming and express;ve rlch and varied
in colour, and luminous and- finely modulated "in
tone, it expresses the mood, ‘the very .spirit :of
spring, indeed, in a very complete, yet most seduc-
tive, way. It was on study such as this «'eveals,
earnest study informed by. the finest perceptxon
of beauty, that Wingate buxlt the swifi and sug-
gestive art of his prime.’

In the field of historical incident, Mr Robert
Gibb, choosing a passage from the * Memoirs of
an Aristocrat ” (1838}, has illustratéd in a. very
interesting and graphlc manner, into which truth
enters  without  unduly hampermg effect,
“ Napoleon’s Farewell.” Steppmg on board the
pinnace, which is taking’ him’ ashore, the fallen
Emperor raises his hat to the sailors who crowd
the port-holes and bulwarks of the Bellerophon
gazing after him. Mr Gibb also sends a pleasirig
fancy, *The Wounded Dove.” In the domain
usually called imagination, and but, perliaps, more
‘properly, fanecy also, Mr John Duncan s “ Children
of Lir,” whith is small in size, but charming in
invention and design; Mr Henry Lintott’s large,
and, in its way, impressive’ “ Song of Silence ”; M
and Mr Anning Bell's scene from.* A desummer

Night’s Dream ” are prominent. *The Cornish
Floral Dance,” by Mr Gerald Moira, is; on the
other hand, rather an adventure in decoration than
a flight of fancy. Amongst the portraits atten- b
tion' may be called to a charming. rendering of a.
child in white, “ Mary Heather,” by Mr W, O.
Hutchison; to the best of Mr Fiddes Watt’s con-
tributions, “ Portrait of a Gentleman ”;,and to
Mr Lintott’s “ Study in Préfile ; and, amongst-
the -landscapes, with or without figures, to- Miss
Alice Fanner’s bright and breezy “ A Reach to the:
Mark,” Mr M. M.-Williams’s formally designed
“ Boatmen-of the Tarn,”” M¥ David Gauld’s charm-
ingly-toned * The Ferry'-:Mr. Whitelaw Hamil
ton’s *“ Valley of the Lune,” and"Mm Gemmell
Hutchison’s “ Home of the Sea-Gulls.”” Afd-while;
Mr P. W. Adam sends two good “ inﬁermrs,’,’ Mr;
Somerville Shanks shows small one of fine’

-~
ture, nalf interior and half landscape, -with a.
figure, “ A Window in the Coumtry.”

An Atiractive ‘Group. *

Roory 3, which follows, is in some ways the most
charming of the series, and the pane]led decora-
tion, if not guite successful in spacing, gives it
distinctive character. A group of sketches' and’
studies by- Robert Alexander exdquisite in sug-
gestiveness and delightful in handling, occupies ‘the '
first centre, and is succeeded by an interest-
ing, if as usual, somewhat outré,. picture,
“The Red Bed,” by Mr James Pryde, whom ore
is pleased to see again represénted in an.exhibi- F
tion in his native city; by Mr Glyn Philpot’s ipot-
trait ' of Sir Ludovic Grant, a weighty and
“scholarly, though perhaps not -an -inspired, ‘per-
formance; and by what is probably the finest issue
as yet of Mr D, Y. Cameron’s recent \_uslts to Rome.™
The last, * The Temple of Venus,” 15 a singularly
impressive- work.  The great mass "of bunldmg,
firmly based on earth, is drawn with remarkable’
precision, which is yet subordinated to the welghty
impression of the whole; the deep tones broadly
co-ordinated as they are, have modulation and"
accent to give them architectural significance, and-
overhead spreads a placid sky, which, if perhdps
‘a little chxlly in its blues to harmonise completely
with the warm colour below, echoes the*seremty of
mood and age in which the buxldmgs are steeped.
While Sir David Murray’s “ Sunbeams o’ er Snow-
don” is an excellent exariple, of his later. treat-
ment of landscape,. it is not in the .chief places
that the interest of the next‘ .gallery will be found.
That lies rather in a few modest portrmts——the
e Wlllmm Kelly, Esq.,, LLD: R.S:A.” by~ -Mr:
John M. Aitken; the Medltatlon,” by Mr W. F.,
Macgregor; the Lleut.-Gen. Sir Harold ./ B..
Walker,” by Mr H. J. Gunn; or in landscapes,
amongst which Mr Corsan Morton’s *“ Durham ' is
prominent. On the other ’ha.nd .the last room.
(No. V.), with the delicately- charmmg “ Blos-
soms,”” by thstler, Sir John Lavery’s spiriied
and brilliant full-length of Pavlova dancing; and .
the lite W, Y. Macgregor’s ¢ Durham, : in centres,
has the interest focused for the hurried visitor.
Over the first two we cannot now linger, but -
would suggest that Whistler' himself was surely,
not responsible for the very ordinary white frame
which encloses the decorated flat, which hints what
the original frame must have been. "Macgregor’s
' picture, which is' lent by the Glasgow Gallery, is '
one of his finest works. At &nce impressive in
design, and lovely in its restrained and gently
modulated colour and tone, with the.other pictures
and drawings which represent him, it indicates the .
very real loss his recent death was “to art in Scot.
land." * There - are, indeed,. few thmgs m " the pre-'
sént exhibition whxch bear so unm:staknbly -the:
impress of 'personality and style. © Mr William.
Rothenstein’s. vividly - charactermed if rudely -
.painted, “ Self Portrait ,,r / Mr Somervxlle
Shanks’s “ Patrick S, Dunn‘\ Esq.”? ; Mr Stanley
Cursiter’s “J, P. Croal, Esq ”: and Mr David -
Alison’s ‘senator-like renderlng of Dr Macgillivray

veighty and worthy performance, rich in tone, and
Ldmirable in its combination of figure:and land-
scape, naturalistic in origin, and decorative in
treatment. Of the pure landscapes, Mr James
“ Autumn Morning, Evisa, Corsica”

{Paterson’s

in robes are amongst other notnceab]e things. .

The water-colours include several fine drawmt’é
by Mr Edwin Alexander, particularly the dehght-
ful ¢ Bullfinch,” perched on!a spray .of berried
sloé; two admirable portra:ts by Mr - Henry W
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scape naturalistic m _origin, and decmatx; in fZl Bullﬁnlzh"’ pel;c;:ed p::tl:uls:;)rlzyt};ef d;el;:x};d
treatment.. Of the’ pure landscapes, Mr James sloe; two admirable portraits by Mr Henry W
Paterson’s “° Autumn Morning,. Evisa, CO“‘Ca Kerr, charming sketches. by Mr Wilson Steér, Mr
is the most stimulating. /It reveals intention to, (‘Evoy, -and W. Y. Macgregor; and an important
find plctorlal e\pressmn ‘for- a fresn]y observedf #na~ clever group of - figures, ‘somewhat - m the
natural effect, a quality’ posse ed by neither' Mr Lucien’Simon ‘veif, by M Virgil Constantini
Riddell’s ©“ Early Hint of V\Tmter ” nor Mr George . ,
Houston's ¢ Near Dalry, Avrshxre. The  Dunure] -
Castle ” of Mr Haswell Miller ‘has also” this-sort
of interest, and Mr Terrick V\lllxamss “ Quief
Tw"iligh}: Honfleur,” a picture: of ' houses along |
j2 quay, has the charm of a beautiful ensemble,
kensitively- observed and: rendered reticently.
Tention should likewise be made ofa refined and
fiender.  little” landscape ; ““ A" Spring_._Idyl
Fast Lothian,” by Dr W. D. MKay. } r d
Lazlo’s ** Mrs Blackie,”” which ranks as one of thd [k
168 accompl’iﬁh’e'a.-ﬁd clegant on .view; Miss
oré’th’}f" Jolimisteme's ™ MIs Br  W. Paterson,”
hich is much superlor to her “ Rona ” on the
pposite , wall; Mr Robert Hope’s ““ The Silken
‘own,” . and, for its subject miore than for its
ainting, Mr Fiddes Watt’s “Lord Ashmore
re perhaps the most  notable .of the portraifs.
Here, too, are an interesting sketch, ¢ Decoration
of a Musid Room,” by . Mr D. M. Sutherland,
nd-one of those recently amusx g if affected, but
aow  banal and tlresome essays in wrought-iron‘|f:
ugliness, tubular figures, and- tortured .cubic
jforms, “Dock Gates,” by Mr William Roberts.
It seems late in the day to be introducing this
rapidly passing phase of modernity' to a Scott:sh
audlence. y
~ The great centre ‘room calls for bxg p]ctures,
|but, as ‘the young outsider is never sure of an
ambitious effort being placed, and the members,
with but one or two exceptions, secm to avoid large
canvases,, loan pictures have usually to be fallen
back upon. ,So this year we find Alfonse Legros’s'
*“The legnmagp,” painted in 1871, at one end,
facing, ‘at the cther, the very large ““ Sponsa de
leano by Burne Joncs, painted .in 1891.. The
Legros is so fine a  Picture—so weighty, so grave,
$0 accompllshed and 80 convmcmw—that one
‘gladly -sees it there, though it was on loan not
many years ago in an exhibition of ‘the Society of
Scottish Artlsts ‘The . Burne- Jones, if not one of
hls‘lﬁne thmgs, being, as the Duke of Wellington
said of a colleague, *“ all action, and nd go,” has
its points, and raises intriguing questions ‘as to
the' actual .methods of painting employed. . Both
belong to the Liverpool Gallery, as do the qmet]y
impressive ““ Alps by Night,” by the late ‘William
Stott of Oldham, and the brwht but” rather dull
“ Richmond Castle,” by Mr Friedenson, which.
hang pendant to one.another beside the Burne- |[;
Jones allegory ‘From Matichester,-Mr ‘Surgent’s,”
perhaps over literal,"but wonderfully observed and
ividly touched—it is a masterpiece of. realism—
‘* Albanian Olive Gatherers ** has béen' obtained.
It is in this room also that one first meets the pic-
tutes which represent that most charmmg and
3 mal painters, the late Mr
Robert Ale\cander “ Witching and' Wmtmg”
is an admirable. example of his rare. skill as .a
pamter -and subtlety as-a draughtsman and of the
sympathetic way in which he at. once. interpreted
iand represented anunal life and man’s lelablonah)p
to it.

N '

Flgure and Landscape.
“0f the new plctures, a 'back marker by Sir
James Guthrie is one-of the most interesting and
| beautiful. Dated 1895, and-commehced some years
 prior . to- that, it has never prev ousl§ been ex-
hibited. Representmg an . elderly . man, * The
Stonebreaker gtanding beside a héap of stones
on a roud-side, beyond ¢which a crescent moon
gleams in a rlchly co]oured sky seén through a
wooded landséape,* it must be about the Iast of (k
| those figure-in-landscape pictures which
prefaced  or coincided  with » ‘his._.absorption |
in  portraiture, ~ and “.one . almost [
regret that he has. never’returned to‘those homelyi
dthemes, from which he evoked several notable pic
wres.  Sir James Wingate, elsewhere seen in'two
ater landscapo:, also.appears in an. early work, the P
ovely “Swan’s Nest among_the: Reeds,” of 1880..
Drawn with extraordmary dellcacy and verve, the.f
play ‘of the just-budding boughs of the taller:trees
agamst the gleamirng sky oij,whxte and blue belng




