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iBED CROBS SARGENTS

‘PAINTINGS FOR CHARITY.

By A.C. R. CARTER.

l\ot far away from Edwin Abbey’s mighty
|frlez€ at Boston of the ‘‘ Quest of the Holy
. (Grail,’” is Sargent’s equally inspired * Re-
"demr'tlon » Wlfhh ite lioly symbols of sacrifice,
{along with ‘the side-niches of his great
“ ‘chﬂla Domini 7’ and . the “ Mater Dolo-
rosa.” To remember these is to know why
Sargent, having made the vow of renunciation
in 1914 never to paint another portrait,
ventually - broke " it at thé call of the
% Red Cross. Memories are short in these days, |
so that tho chivalrous story is worth r(»tellnw,
It begins with those regrettable political activi-
ties only few months before the war, when
not only was the Velazquez’ Vemus in tbe
National' Gallery maltreated, but ‘the Sargent
_portrait of Henry James, in the Academy did
‘N9t escape emotional damage.
rgent was deeply moved He found some
relief in the fact that the outrage had not
happened the year before, when his beautiful
portrait of a little child—* Rose-Marie ”—was
at Burlington House. This, indeed, he had
determmed should be his last pmtralt He
yielded, however; _to the American call for a
Henry James plesentment and he had also
promised Lord Curzon and another old friend
that he would finish their portraits.  After
hat he:vowed to himself a farewell from his
mous form of practlce.
Then came the war,"and, ip the early part
£ 1915, when no.man could resist’ what,
d'mund Burlke orice described as ¢ the healing
voice of Charity,” came, oo, the Red, Cross
pall for succour hy acts and deeds. Shining
among the general works of Wlihncrness was
he -series of Red Cross art sales becvun at
Christie’s. One .of tne ecarliest features was
he ‘cifer by mahy a distinguished artist to exe-
fute a portrait of the highest bidder for a blank
canvas.or an empty~§heet.af paper.

A £10,000 PORTRAIT.

Ll
!
t
H

emembering his vow, Sargent at first hesi-
tated, and put his name down, not for a canvas
to.be painted, but for two sheets to be filled
with ,chalk portrai On April 16, 1915,
these were potent enough to bring 1 1000'5
But in the meantime a friend of 5'11'crent an

f Sir Hugh Lane (who was waiting to return’
from Néw York) had been busy tcr the cause.
10n April 27, 1915, there was a dramahc
dénouement.

Attheendof a s‘ru ring day’s sale Mr. Lance
Hannen, Christie’s senior partner, stated that
it was his hlgh privilege to mention that,
although :Mr, Sargent had deliberately for-
saken the - field/of portraiture and had regis-
tered a vow never to paint another portmlt
he had been so moved by the appeal of
the Red'Cross that he would cheerfully pick
up his brush again for the sake of the sick
and wounded British soldier. He had not
i bee: able to say * No ”’ to the cabled invitation
of Sir Hugh Lane, who had made the offer of
£10,000 to » him to pamt a full-length portrait
the fee to be paid to the Red Cross. Moreover,.
Sii Hugh Lane was ready to make way for

other champion of the Red Cross throwing
down a weightier:'challenge.
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]one all sparkling’ colout and youthtul, elastié
hnm ‘ment; the other heavier and, more,
ibh LtG.

A portrait of one of the sons, unﬁmshed for
the reason that the sitter died while it was
still in progress, is somewhat rigid and pom-
pous in attibude: Of a tour‘hmo spirituality:
. altogbthor exceptional in Mr. Sa. rg),ent ceuvre §

yuarter length ‘¢ Alfred,:son of
Asher Wertheimer.”’ This son, too, if memory-
serves, predecensed 'his father, Most expres-
sive is here the quiet concentration of the whole
figurgf the lofty sadness.of the expression, the
mdaﬁnable premonition of tragedy. . The por-
trait fantasy which would probably obtain the
greatest number ".of votes from the general
public would be ““ Almina,” the likeness ‘of .a
young lady of adorable fleshneis and. char
wearing a pseudo-Oriental dress; and seated in
an Oriental attitude. But the general public,
would in this instance be mxstaken this is. the
only thin, poor piece of work in the. whole
series of portraits.. The 1nspzratzon such as'it
is, has been derived from Sir Joshua Reynolds,,
but no comparison of the two masters on. this
ground is possible. .

WORK :OF. SUBTLE BEAUTY

A masterpiece of art, and, indeed, the ino 4|
pathetic portrait.in the collectlon, is the Mrs.!
Asher Wertheimer.”” Dressed all in black, and {}
placed in a sombre environment, Mrs: Wert- |j
heimer appears in an attitude of perfect sim-
plicity, unconscious of the spectator’s serutiny. :
The beauty of the work is'of so subtle alkinds that|
it can }mrdly ‘be putTint words ; the artist will
revel ‘in it as a ‘technical ach‘evement the
student of humanity will be moved by it for
quite other reasons. Mr. Sargent has never g
stood as high- or so 1eg1t1m¢te1y com
admiration as here. For
which we have suffered durum the Iast tw |
years he affords us in‘this unique group. ofll
portraits some compensatifn. :

f [Eour of the -Sargent Wertheimers ‘are now m‘
Tthe vestibule'to the left -leading to the: hn(*hsh‘
trooms of the National Gallery.]
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early ten years have pasaed but those who |

were. present will never forget the scene
neither will the world cease to remember the
tragedy ten days later when the Lusitania went
down with Lane among the victims, But the
Cross did mot suffer, for on May 21, 191
cecutors 6t~ Lane. handed over £1 000, |

and Mr. Sargent proceeded to paint the por-:
trait of the emineny public personality
—President Wilson.  This was duly

n the 1919 Academy, and is no

National Gallery of Ireland, to which Tiane
hal bequeathed his own portraxt painted by
Sawent

STCOND PICTURE FOR CHARITY.

) The ef\'mele ot Lane’s devotion and Sar-
gent’s sacrifice was not lost. In the fourth
and last series of Red Cross sales at Christie’ 8,
1918, the further heartening announcement
was made that Mr. Perceva lDu\burv of Bary,
had succeeded in persuading the great artist
wgain ta paint a portraib on behalf of tho canse
at the similar high fee of £10,000. This por-
it~—of Mrs. ])U\bnrv and her daughter—was
pin-the IQLMALadcmv. Tt was on-the
ast day of the Red Cross sale’in 1918 (April 28),
that this second;Sargent commission was mad
public, and on the same afternoon,
Henry Duveen—uncle’ ok Sir Joseph
at thse expense the Sargent gallery at Mill-
bank is being erected—not to be outdone,
abled from New York another £10,000 to be
to the Red Cross total.

me day, perhaps, it may be deemed in-
{teresting to collect all these Red Cross portraits
and exhibit them together. . In addition to the
two Q'Lrgomts ‘there would be paintings by other
generous artists such as O. Birley, Hon."John_

lollier, Sir F I‘ranh Dxcksoe, Sir Jamet Guthrie
= . Tacazlan H.




Au«'rustuq John G F Ixelly
Mann " SiF Joli Lavery
Phﬂpot A. McEvoy, H.
Slmnnon and Tiddes Watt. .

By the Late SIR CLAUDE PHILLIPS

[We reprint the fol

Wertheimer Sargents written by the late Sir
‘Claude Phillips, wluch appeared, in T'h

Telegraph of Jan. 8, 1923, It is.i

to note that the .rthelmer portraits, owing

to-the generosity of Sir Joseph Duveen, are
. to" be hung in" the new.wing .of the Tate
Gallery, which will be opened thi§ summer.]

The nine Splendld porti axts by Mor. J S.

(x'i.llery where thcy o
Room XXVI. A more remarkable
modern portraiture’ of the mcrher. o1‘der: o
Tauropean gallery can show. .
It mlght have been i imagined, even by those
who unreservedly cha,mpmned the cause of Mr.
Sargent, and appreciated at their tiile, worth
theso same paintings as successively they
edpear&d before the public on the Wa.HSv of the
Royal Academy, that the bequeatheéd collection |
#now brought forward. as a whole would appear
too extravagant in vivacity. The contrary is,
howeyer, the case, We h(n before'us a series
t canvases which for decorative beauty and
elegance, for momentariness, for sheer vitality,
it would be hard to match etlsewher

We have not looked to Mr. Sargent for the
most profound, the most permanent interpreta-
tion of his sitters, or that power which some
great masters of the Renaissance he

ng- to the surface héart and sou But hPﬂ'e
{in one or two instances, he has ‘muted . his
brilliance, and e changéd. it ,for a trncr
spiritnality. In other portrantlb of, 'the *séries |
there is the splendid bravura that has fascinated
us for so many years, but even ‘hére we find
y ation where our inemory hade us look for
Htexcess. This should be a gl'c-at lesson to those
7ho are preparéd o come ‘to irr vocable .con-
clusions as to the quahtles and the ar\‘astlc rank
of a painter. )

It has been the fashion’ of Tato: éars among
the small fry of ultra-mddernity "to pooh-pooh
the life-work'of Mr. Sargent, and speml\ even
of ‘his greater 'mhlevements with {condescen-

jon. Let them spend some timein,the cr‘\llerv
ere devoteéd to his works, and then thi
sadness of the dlsrespectful nonsense in-which
they, ha allowed themselves o indul
- Not, indeed, that even now Wwo W
consummate portr:ntlst -0n 1¢ topmost
pinnacle of art. Take him all in Al E& stands
aloné now among the men of his day; but thece
are summits ('Lnd none knlotws’ thls better than
he) which he can never hope to réach, Having
|such'a master among us, at the height- still .of
is. powers, let_us. neveri’heless m‘admubl 4
"acknowledge his value and do b i honour,

A LIV N G, THINK_'EN G PICTURE

The nleatest pamtmcr in, the set 'the one o ab
the root of -the “whole scheme of, famll) p
traiture, is surely the famous portl"ut of the
donor himself—the ‘¢ Asher We heimer,’”-
which on its first appearance was. the source of k
so rauch discussion. This' picture, 1s somewhat
darkened by time, and redder, too, in'the flesh
tones; with no appreciable loss however of
expressiveness. Indeed, that element: of the §
‘grotesque, of the mrlcultum,l hich, some (in-
cluding, mdeed ‘outselves) img ined they 3
datected in it, is no longer noticdable. - The |
¢ Agher Wertheinier ”” confront t )
on equal terms, 1ot only living, but ‘thinking.

A' splendid  piece of bravura: as regards
colour-scheme and arrange ient, a- s‘nnkmn don-
ception . attogether, is - the double portralt
“Ena and Betty, daughters of ‘Asher Wer-
theimer.”” Most brilliantly does’it illuminate
the gallery of which it.is the cént;

here are two elaborate portrait groups

‘ fssie, Ruby, and Férdinand 77 1(1902); andj
“'Hylda. Almina,. and Conwa ” 1903), the




