\DVERTISER"

=3
e )

13

a com-
g:]S

ing of -
say of our

of Perth Town
ipointed to in-
guestion of the
led labour in

-Parliamentary
aving failed at
¥ . elvie repre-
> the thing

t, to some ex-
were. was some’
mplamb by the
'y Guild “with
oration - Wash-
" but I have no
set ‘as near
1 thisgcontrary

A
2

/u for duncing
| for the m{ro-
and up-to-date
his Fespect Mr
vl House; has
brise.

hstructed what
1 as the.Savoy
o hig’ present
nent- in - York
ns op(,nul last
L\u(_ Society
danee.  Com-
i tur-

Mr
SO far
wed, and  the
mee Orchastra
the musie.
arantec for

.\'[‘Im'oy

ie welcome !

the Itair City
g avisit to the
vhich is bemng
Library urder
Perthshire L\1L
ft, fn« S every
et work.
admlssmn to
“this- respect

f

rivilege whiich |

places.

he Sandeman”
ourse - of the
oses _on'  11th
m opportumt\'
ation of . the
such -in:

re Arf

Jxonx wstcr-
lllc\r remmdul
could do” thelr
pomi, of view,

~for the’ ’&rt
e i those who

d at; the sane’-

awbrk . of the
mL this dupy.
Yeould’ ha\

as the.

the-
at the Savoy. -

! ..0.00..0500'03.DOOOOOQGB.COGOOODQO0.00GGOQQQOQ..OIQOOODGOBG99999 coo;

Perth- Art

@voeécooo-;oeooocoo'oo.oo

_over a large altendance, and said they
were fortunate in having such a “distin-
guished person as Mr Pdtclson to open
fheir exhibition.” Mr Paterson, he said;
was one of the founders of the Scottzsh
School of Art,_and had done a lot of good
work in order to assist its developmenb
Mr Paterson, in declaring the exhibi-
tion open, said he valued very highly the
honour of heing asked to open that exhi-
bitionT -In the ol(l days such exhibitions
were opened with prayer. They did not
carry that out now, but he thought some
of that spirit’in whu:h the devotional feel-
ing.lurked mighi be'used a little more in
approaching works of- art. It was a
glorious thing art. As he got older it did
uoi. become any plainer to him what it
| was. It was undoubtedly 4 méthod by
which the spirit demanded expression.
Tong ago in Scotland, art was rather
fm\\ned -upon “as havmg something to do
‘with the cCevil. ‘They had passed from
that, he was glad to say. and nowadtys
he LhOUL] L all sensible men and women
admiited that art had a right {o exist.”
More than that, it was a necessity with
' some people; not mec esmlil\ a desire or
the capacily to express once’s Telf in art,
bat the feeling that art gave the expres-
slon for wiaé was beauliful, apart from
everl what might be

what was useful o
called good or righteous. It was a side of

life and its importance could hardly be
exaggeraied.  Although there were hun-

dreds of books published every year ¢eal-
ing with art nobody had been able to de-
ﬁne exactly what art was. There. was
ceriainly more nonsense talked about. art
ihan any- other subject except religion.
fe would like men and women to be qulte
brave about holding their own opinion- of
art. They should not vetend to admire+
@ thing hecause someone clse said it was
beduhtul e would urge people to in-
dulge their own tastes in the works of art.

They might find in the course of .time
that their tastes would alter, but-ed.
would find. that they had »%c Was no
e was 'Oon\iuued th\‘d in_connection
‘arejiev anil e thawerplie influx. of conu
-~ riaynialist, Thére were &~ Taige “THmTber-
of people who hBought ])Jcbmes. “and es-.

pecially etchings, noi ‘because they really
cared for them bhut because they were |
"as certain to appreciate in value as the
shares in some Oil Company. RLpum-
iions had been holsicred up, and prices

had bheen paid for works of arl which
were em,udy out of preportion to their
Joralue. . Perih, he said, had to.be con-

graiulaied in h:u'm'* such 2 fine exhibi- |
Lon, and he hoped, befmo many yvears had’
‘passed, to sec the Fair City in the happy
position of having -an Art Gallery (Ap-.
plause.) Tt had very nice room and could
jlultc well have one.
A hn the call of the Rev.
'\J1 Paierson was accorded a-gordial vote
ot thanks,' while a similar compllmcnt
was paid to the chairman Jon the motlon
Qf MF Geo. A, Miller.
- The optimist who said he liked Art ex-
Libitions hec.mse they were the best way.
of “keping in, tduch’ with the Immortals
would find h[msdf in. good company in
the 2(1]1\31\ of the .Sandema‘n Library.
\Lhnu\ “ancient and “modein, make a
sp}endldo\hownwr DeﬁmterL this is the
best collect,xou of pictures assembled under
| the aggis of the Perthshire Art Association,
and the Gitizens owe a duty to uhemsel\es
in showing ‘their appreciation of the en-
tcl]ul\e .md Dbold. forward . step of the
is_ and. connolasems Progress in this
1ble_( duectlon is .pronouinced; the ex:
hibition is mtelestmvly 1ep1esentat1ve of
Icwdmo schools of British and Contmental
alt ‘and all ‘the loan _pictures are of ‘un:
| commen excellence. - I'm such. company the |
lyeal ** practitioners. in. pigment 7 ‘give a
most . creditable  account . of . themselves.
A;tﬁwethex the, e\lnbltlon is one that will
m‘u‘.\(, Lhe c11t1cb sit up and tdke notice.
‘The humber of works’ may not compare |
with! the agglc‘faf.xon of canvases seen at
‘he \’dtlonal and. other“outstanding plctme
£ Scotland, - hut-the quallty all over
bf a standa¥l” \\thh Teveals Sound. dis-
um\mahon and- taste on- the part of the
qelectom J‘he hangmg is a task that gives
- oppox unity ' for the dlS})ld,V of mdnldu(xl
rdecorative .. fegling,” and this 1mpmtant

P. R. Landreth,

L G\Cdlcn{’ (”{’ aspect of the o\hllntnon has been carried
"Se‘l by A (.hmu('h with Aesthéiic cffectiveness. The
, R:S.AL, "Perthshire Art. Association has! been’ for:

\,_J] g(‘ottlglln tunate in .obtaining so recady a response
1 the exhibi- frowi the eminent artists who were inviled
to ~cnd in \\’O)l\S, and, these painters will

» the (,ltlzeln "be ‘pleased- to know- that their works have

.m the pre:
i\m(T finaneial
- for the Art
ch~can be at-

dtion made by
the .greatest
country, will

received -full justice in thuanangemenf

con the walls.’
Use and wont decrees that courtecous at-

teniion must ‘be given first to the loan”
| pictures. These are notable, including

works by Albert Cuyp, Adrian van Osiade,
Leon . Lheumitte, Blommers, Sir D. Y.
Cameron, Gustave Courbet, Brangwyn, and
de Laszlo. The examples of the two~old
Pnteh masiers have been lent by Mr T,

OUTSTANDING PICTURES

(By Our an Critic)
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The m(ewstma exhibition, under the
du_spxceu of ihc Perth Art Association,
being held in the Sandeman Library,
Perth, until 11th April, was fomml]v'
opened yesterday afl@rnoon by Mr James
Paterson, P.R.S.W., R.S.A., sometau of
the Royal Scottish Academy.

Mr William Frazer, R.S.A., presided
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‘characteristic interest. The -Cuyp s a
simple pastoral study of cattle, with the
herdsman seated near by, The foreground
is in subducd tone, and tbe-light seeks
out a suavely modelled bitof landscape i’
thle distance. The supreme crafismanship
lies in the paintidg- of - the. three cows,
which our Scottish agriculturists- will be
intercsied to know are Friesians of the
dun ‘and red varieties, forbidden to our
present-day importers. Bovine critics will.
be ready to declare that Cu\p drew {rue
to type. The Van Ostade is described as
“ Interior,, with Boors Carousing.”  The
pupil of I‘1ank Hals- chose .111 -his sub-
jects from humble life, but ‘he bathed them
in a warmih of translueent colour, that
imported a wonderful livingness to the
figures,-and he knew the value of chiaro-
scufo. The picture here shown illustrales
_his strong points. The background is futt
" of subtle form which. seems to grow 'in
definition. The four jovial drinkers are ) 5
mtcnsely human in their pose and ex- '
])ICSSIOD From scenes like these, the .
Dutch “interior ” school drew dmughls
of inspiration. The influence passed on
5 a latter day, and through Josef Isrvacls,
reached his disciple, Blommers, .who is
here 1ep1esented by one of his f'm_nhzu
“ Young Navigators,” lent by Mr’ "Andrew
T. Reid, of Auchterarder House: It re-
presents children setting adrift their toy
beats in a pool by the sea-shore: The
little figures are drawn with charihing
naturalness, and the grouping is perfect.

From the Blommers, one should turn to
three of the 1andscapes which have been
lent by Mr Robert Brough from his re-
markably  representative collection  at
Oclulvlew Bridge of Earn, He has scnt
& jerfect gem bv ihe late President of
the Royal Scottish Academy, Sir J. Lawton
Wingate. This® distinguished painter
specialised .in splairging ”  sunlight,
bursting from behind. obscuring-grey clourl—
bauks. This emmple is called '* Sunset.” )
It is a harmony in grey without the strong 4
ochrie and red colouring whicir he fre-
quently employed, and connoisseurs re-

- gord it as a most interesting cxample of a

painter who will hahldscape art. Sunlight

place irs€a and shore takes a different - .
copet i the D. Y. Cameron picture, also
lent by “Mr Brough. It is called “ A
Castle on’ the North Sea,” and will be
identified by many as a Iendcnng of Dun-
ottar. Sir D..Y. Cameron cultivates an .
- atnedphere_of gloom and nvstery..-That
he owes to the cht i himne '—lhe~plct\nu
glows with « red light falling on the for-
Jorn battlements, and the naked rocks.
jutting into the dark blue ocean. The
artist means one to read into the picture
a story of grim fighting in the old days, ‘
and all he“employs 'to give that suggestion
is the play of sunlight on old walls.
’.l‘lmt is the essence of true are.

As a contrast o that type of landscape,
one may inrn to another from Ochilview.
Mr Brough ]\ {he fortunaie possessor of
one of T. \V]ntels finest canvases,
§The Vale ol Atholl.”  To Perthshire
people especially it will appeal. Thg
vicypoint is near the ““Soldier's Leap,”
ang, the sibject is painted in the grand
m‘n{.n"l of the British l(lll(l\Q(l])b school.
With majestic timber in the foreground, a
sp]dah of sunlight on Garry’s °‘ deepest
puol,” and the long vista of valley and
moeuniain britliantly "lit. From ihe same
collection have been lent two admirable
exumples of the great Lhermitie, who has
found his most satisfying c\p1e5510n in
pastel. In that medium he is unriv alled.
These two dlawmgs of his, “Le Repos”
and ‘‘ Harvesters - are superb m coun-
pomtlon and  draughtsmanship. . The
former is the more interesling, from’ the.
ensy grace of the three figures, the child’
especially being naively natural™in  the’
way she holds.the cuuous]y ‘pronged
rakel Lhermitte is so wpmpetent’ a. master
that "he “avoids the shcl\ness which less’
_gifted ‘men resort to. " He never sca.mps a’
Lhﬂxcultg, he" gives full measure' in hlS
delalls and brings_them all’ ‘into’ pelfeet,
unlt} -

Great mte1eat, \nll be tal\en in: ‘three
notable. loan ~portraits’ by that extia-*
‘ordinaftily gifted ' artist, Philip de Laszlo.:
~The*painting of “our populai‘ Lord Provost,
.the Homn. John Dewar, takes us bagk to-
Lhe davs of gnm v1saged war, He
.wears -thé’ kll(lkl and the Highland
bonnet. " It is a wondérfully wulc and .
“dlivect  porirait,-.. with the suavﬂ.y of
'modelling for-which' de ‘Laszlo-is famous.
On *"thé opposité iwall is thc beavitiful :
panmna of TLady Forteviot. - The artist - ‘
has glvcn* an, imposing’ composmon in the .
mdhineér genérally = associated ~with the
name, of (mmsbmough and there is
arlistic ‘“tour de force ” in the intricate
folds :of the« figured drapery over the
shioulders of the sitter. The third por-
trait by the Hungarian master is that of
Mrs™J. M. Fraser. . This may be described
as one of the great portraits of our time.
It must be considered as a work that will
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lake, rank with the best of . Raeburn,
Lawrcnce, or Romney. In .artistic tone
and unity it is - incomparably fine, and g
the sweet cxpression of the face, the -
kindly eves, ‘the refinéd- and’ sensitively* )
modelled features are fascinalingly por- i
traved. 3



