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Oil Paintings. -

Second Empres_sion-: the

: With fhe incoming of photography  and
$ | the rather contediptuous “dismissil! o “the
Victorian habit of reproducing the feutures
of our grandparents in daiguerreotype it
seemed es if. portrait peinting wwould soon
be & thing of the past. Yet ¢o-day the do-
mand for poftraits is greater than in any’
previous age. In Society’s desire t im-
mortalised from car, to ear, from forchea
to chin, fashionable artists have moro cohy
missions in hand than they- can. deal with
for months to come, I doubt if men and
| women have changed physically during the.
| 1ast five centuries, but the -attitode of both
artist and sitter changes with the regularity |
| of a cycle of fashion. Reynolds flattere
his sitters, Gainsborough viewed tho lgdies
of the  Court of = +George JIL.
 through =  romantic mist. The ' fixst
A im of . Romney and Foppner . Was N
tarn out & pretty picture rather thar o
trae portrait. The latter half of the 19E
century _went to _the opposits .extrema;’
the great portrait  painters wéra ™ dhern|
out for truth, and truth alone. To-day, the
majority /of sitters—and it is e womew
who are in the majority—pretfer to Tivo'on !
canvas as an getuality rather than as an |
ideal abstraction, yet at the samo timro
i they wish to be prosented with charm.. B
Other sitters again, mainly successtul bul=, §
ness men, want @ porirait that will bo |
truthful rather than flattering, @ likeness.| §
that will mlinost compete with -tho wmin:,
‘spired accuracy of the camers. -’ s
Famous Portraitists. ‘ s
That the desire of thoe sitters s mirrored '
iw, the work of the artists who -paint themi ¥
{ is exccllently brought out in tho portmuits
¥ in oils in the 99th oxhibition of the Boyad
 Seottish Academy, open for tho next four.
months in Edinburgh. The - lato  Johat
t A Sargent is represented here, Glyn" Philpot,
{ Lavery, Stanley, Cursiter, Walter SicKert,

% <ir David Murray, -Laszlo, Russell Flint," |
§ Sir  James Guthrie, Fiddes Watt, and,

amother avowed portrail ;uz:msbe’r5
[ 1 it rrost. Brownleo
may be regarded, if we so wish, merely as &
memorial picture, for it docs not Show the
late distinguished painter 2t his best. A
full dozem. of the others, however, ard,
{ shown “in their‘mos.t—_ohajm@cxi,sﬂe;mogd,
3 The porérait of Mrs Crookshank - has ali
il the qualities' of Laszlo’s vivid | if rather: [
artificial . brush, just as the .. ck i
AEonbe‘s-eSe'mpill gronp Thas adl h
cratic grace for which ILavery 18
| «“The Bar Parlour,’’ to which efelr 3
im'o previous article, swmns up tle essence E
of Sickert’s art,”which is to present « [
<¢slice of life’’—often humble wnd. rather’
| shady—in an impressionistic_fom,.qt,d've:‘
j| ing with ¢egtmosphere.’’ - F. C. B. Cadeli
Hl is gnother impressionist, but in colour, @s!
his ¢‘Nigger in White’”. itnes

begrs WSS,
rather than in form. D. Forlester Wilson,
1l and W. Russell Flint, again, bedong rathien
l.to the -wisiomury and poetie grder, whilo
ecach, particularly Flint, in his #“Pomona’s
Daughter,”’ brings to his concépition thep
added —@avEntage  “ofsuave’ lime ad
|| attractive colour. John Revel.goss fir-
ther in antistie coneoption, cand in -his
8 open-air porizait of Mr. . Scerymizeont s
% addressing  the towers and -Yoofs of
Dundce, . presumably om the . ‘ewils of
1 aleohol, subordinates the portrdit’ to e
| domination. of a sifigle colour moto thad is
L far 1;nore in evidence than the'likeness
itsel: I




