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~ PICTURES THAT DO|

Women Who Wear -Speéial-»F;iyék;-
’ - for the Studio. . .7 ..

AR‘T. U_EASHION o 1

Why -a  Society Artist” will Not}
. Paint ‘Modern Dresses.
There is.a possibility that women 100" years B
hence who want to know what their ahcestresses B3
n 1926 looked like may not:be able to find out,
for:the modern ‘woman js taking more and more
{ 1o being :painted .and ‘photographed in ‘‘picture:
frocks,””that belong to no definite period.- . -
,“[his' is due in the’oné case to a reluctance of’
artists to paint clothes that they cliaracterise
"‘-‘."unpa-i’ntilblé,” and in the other to the reluc-
wnée of women themselves to be: photograpaed
in fashienable garménts: that in. ten or fftesn
yeats will. definitely ¢ date™ them.-:
1. M. de Lagzld, the portrait painter,- pleadéd
{"guilty, in an interview with the *‘ Evening

‘Standard,” .to originating and. fostering  thi
untashionable fashion for “ period 7’ dress in
modern -portraits. :
* Nothing to Paint!” ‘

“CHow can I paint a beautiful picture of &
woman in one of these modern frocks? » -he de-
clared. *“ There .is nothing to_paint! . Wher
she sits ‘down there is nothing but bave legs
.and bare.arms., Her head is all face, with no g
frame of hair. ' <l
- A voung girl.of fifteen or sixteen perhaps.
] Full of graceé, radiating youth and. innocence.
Yes. Perhaps—her I will paint in a short frock
with no shape. -But an older woman, no. -~ "

i“8o I dress the ladies who come to sit
to-me.” Here, you see—and here—and here.”
He -drew forward pictures, one after another,
of modern beautics—mostly half-lengths. * This
one -wrapped -in a’ beautiful- shawl—this one
with a scarf thrown over her shingled hair and

falling on to her hare angular shoulders. ° -
- This other against so dark a background that |k
4 we could not tell where the ‘close-cropped hair g

-énded; but only where it began around the, [
- face. - Xet another in a long.sléeved white satin
frock -of zearly Victorian design, *falling "in rich, |2
* gléaming folds the painter had surely:enjoyed

working-on, to the ankles. - S e
. Thie: Medern: Spirit.” : e

** You 'see, .when women wore clothes like
that. always, there was a picture to paint.
Lovely materials, graceful draperies, something
Jleft- fo' the imagination. ~All this blatancy—it
is the modern spirit. But it is a mistake. .

“You express that spirit in these modern
clothes that are so poor; so ugly! Go and look
at the womeén in the old masterpieces, at the
i women in the Greek friezcs—and then look at
3 ‘yourselves in~ pathetic, inartistic dresses—and [
you will all|fcel ashaped at the comparison !

“ But,” cbjécted the: *‘ Evening Standard
representative, * you admit that modern clothes
express the modern spirit—and portraits surely
shonld be historical. Don’t-you think ‘that if
modern portraits all preserit women in beautiful &
_picture frocks, that are only —worn’ for ‘the
sittings, they will fail to give an accuratef
Yistorical impression of our period to posterity?’ b

“That is true,” he admitted gravely.” Then,
with a delicious flash of mischief, he added: * So
“ perhaps for the sake of historical accuracy, of
expressing this restless period in which éeven
__friendship has ceased to exist, I will soon paint

tivo or three ugly and inartistic pictures of [
women inthese awfu] dresses—ail ugly legs and
poor arms! But it will be just as’ 8 historica
record.”’ - ) ’ &

He rose and went out of the room, returning ki
A monient later with a tiny Paltas—Athenesw Lich-lt
he put ou the centre table.: I o

«"Phat,” he éxclaimed, ¢ is the ideal dress for

a woman. No one has been so wise as the an- |
cient Greeks, since.” o :

. M. de Laszlo does not find, however,’ any re-
fuctance on"the part of the womei themselves to
{* be painted in thin ultra -modern frocks, nor any
- .ghrinking from: being *‘ dated ”’ thereby. ™"
Photographers’ Views. o o

With photographs the ‘story Is different.
Then it is the sitters themselves who,.choose to
appear . as ¢ Pinkies,”” or Cainshoroughs, or
early Victorian misses. And they are afraid .ef
heing dated, at any - rate according to' two |

y : aranhers. ' ) Rl
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