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" OVER 2,000 EXHIBITS,

O

1

~ Whatever may be. said -of. the ‘annual '
autumn eshibition in the Walker Art
Gallery, there can be no doubt that with [
over two thousand exhibits, it 1; the
largest in the whole country, considerably,
i larger' than ‘the'Burlingﬁfm House shows : r
'u\thxch have never approached such dimel;:
¥ sions, and have of Jate years become much

more restricted. Iere the walls of many,
3 ig;}lle_rles' are crowded with .works of all
kinds, from the best productions ,of the*.
year down to :}m:m'tem‘ish'r}lbbish-'quité un«
fit for exhibition in: anything more -ex-
; t»e111dcd than the, family circle |
Frappily it always 1 ' “which
pogappily b 1) . .as a feature which]
redocms rom the charge of incoherence,’
_in _the rooms set _apart for the works of
some selected - artists. THIS™ year—it™is"’
Orpen who ‘has a goodly room filled exclu-
sively by his work, chiefly of course por-|.
traiture.  Another is givén up to that
accomplished landscape " artist, Lamornwi

Birch, and in a third room is to"be found

a series ot water-colour drawings by an

Arpxenmn, Sarkis IKatchadourian. .
sir William Orpen. .
"~ 0t the';ﬁustfnamed"\‘nrti'st;—:_r:briﬂianﬂ.
executant,. an accomplished diaughtsman,

a moderate colourist, gifted, ot cursed, if

you prefer it, with a curiously freakish | .
temperament,. one has a better oppor-
tunity of gauging. the - quality than.
ever  before. A long . series . _ of
his Peace -Conference portrait  studies
ghows his_ keen, remorseless  power
of intense characterisation. Such .search-
ing portraits as phose of FM. Sif Henry
Wilson, or the - inscrutable Japanese

Ministér; could rot bc's_u’gp,assed “but that

he can, on occaslon, eXercise the * suaviter
in modo” Ty seen in: Lady Bonham Cartet’s
porirait. . Perhaps his masterpiece 18 the
¢ Homage 1o -Manet,””. "from the Man-
chester Gallery. "~ = ) )
The ' most charming . is ¢ A"Me_lody,’“
which is delightfully Tnodest, and sincere.
Tn ¢ The Knackers Yard ’ he Teminds us
of Piranesi, there is the same element of
terror; for virtuosity oné may cite ““.Tha }.
Model,”' with the strong su‘nhghh'.ﬁl'bermg !
through the blind. There are some of his
freakish war pictures, with figures in green
tones, apparently for some gbsc?‘re Synt-
{ bolical reasony and the, revolting ,,M"u} v
Beast,”’ so that all sides. of: the. artistls
> mark ¢ ‘can be studied.
{ very yemarkable gentus ct Famorna
4" “fhe .30 landscapes . by o e
Birch belong to 2 very enit order. ¢
‘ : - atute, who. does, not

AT

< material aspect;,
® ; J his own refine

to impose upon ] s own 10 .
and szibh\o personahbg’. He ]l;e\‘tmtl:g%le:fg \
1 ity 6 n, bu 1
the guality o fine cssxg}c_,1 5 the v

) ; have given Way:
A casions when it seems tO en Way.
ggbthe }igeral interpretation ogefs%gdscggsé

| 1nt v

and he has not gone ar. hey
¥ ;ealism. But .'%1s'tpo‘\ver ﬁ(s)r:q?hw?}:ﬁbitaé ‘
1 icture like «« Westerly 2 ), .
pxcet% bbou\ders,- or the glitterng, mouggv;
g\fw{,cr of ¢ The Ttrick ”’ delight one 31, |
S \ﬂ;eir' sheer- kéenness of obserwi)atl(fr::. o
two pictures © “« The Opal Oi)o{n‘ -
simple’ quality of the delicate co v
texture are Aclightinl, an in 2 'n‘s ber
(%\oﬁf of ¢ Lake Flsic ’' there 18 a Sfe'D
fine_.desion ~~which.remm(15 one. of 1)




;ameron.  AIVOGELHST, Lilds Foumrrromr FEereses
Seasing impresslon of refinement and: dis-
inction. o

As for the Armenian artist's drawings,
Tiev are vigorous essays in a thick, opaque
pedium, blunt, often clumsy, in  state-
jont, hub full of a primitive vigour, and
haracterised hy a love of violent colour.,
he cffcet of sunlight filtering thiough
rees. and speckling the figures, in ‘¢ Mid-
av T oand C After a Gooq Day’s Wor}{,”:
ippiics the theme of some of his happiest
orls, and though one feels that subtlety
nud refliemert are wanting, their pres-
nce. would bo quite inconsistent with the
ainter's artistic individuality.

itllals and Yicterianism, .
Among the very varied work on the wallg
> a few pictures belonging to an ecarlier
eneration. The most interesting are two
arly works by Millais.  One is entitled
Preaching to the Roundheads” (301),
hich is the picture executed in 1841 when
e was only 12, and is better known as a
Scene from Peveril of the Peak.”” It is
1 water colour, apparently varnished in
arts, childish in execution,'but most care-
ly and claborately composed, a wonder-
il essay for a child. The other is the
ohly  elaborated | ¢ Apple Blossoms ™
206), dated 1859, which took some four
bars to paint, and bears:the traces of
bour. Unfortunately it does not seem
» have escaped the artist’s most unfor-
mate habit of touching up his work in
ter years, when his method had entirely,
1anged, and the face of-thel central figure
Le model for which was afterwards Lady,
udley) is different from ajl the others in
s handling, and has ‘a faéile prettiness
r ‘removed from the intensity of the
-o-Raphaelites. : .

Victorian art-at its worst is scen in &
ece .of prettiness by Marcus Stone;
ettic’s “Terms to the 'Beseiged’ is
tter: it has some vigour, and.echoes =
eat Scottish tradition in painting, but i
generates into mere melodrama. To the
chest rank of the Victorians helongs
rchardson, one of thé greatest masters of
e 19th century, who could tell a story,
th thé best of, the narrators, but made
consistent with purely pictorial qualities.
Her First Dance ”’ is a fine example; it
planned with consummate art, yet it pre-
sves perfect spontaneity, and those who
n go behind the anecdote to the essen-
1s of a work of art will réalise its power
d charm. U .

Superb Portrait Painter.

Among the living artists Sir James
thrie is supreme, the greatest of our
‘trait painters, who unites in himself all
qualifications of masterhood. His work
;0 seldom seen in English galleries that
s a privilege to he able-to study a good
mple of his_art in.the gracious full
gth of Lady Findlay of Aberfour' (942),
ich has character without ciricature,
ce without weakness, and a feeling for
refinements, of colour such as none -
er of our portriit artists can claim.
here are some examples of the extra-
inary smartness of de Laszlo, the veiled
sive style of McEvoy, the forcefulness
ireiffenhagen (these last two deserving
e classed as. colourists), the unfailing
ter-of-fact of that sure-handed artist
nall, the irritating wooden textures of
ery, the ultra-refinements - of Sims;
none of them unites in himself so.many,
ifications of a master of portraiture.,
ory’s power to seize essentials, as if by,
1ap-shot, is seen in -his remarkable
tings of the Houses of Lords and
mons, which are quite remarkable
tds of striking episodes. Miss Neilson<
7 is a portrait painter who-has an indi-
al style and exceptional distinction.
s feminine in its: grace, _.yet by no
18 effeminate, and the group of Mrs,
tlas Barr and her sons (1106) is a
ming picture._
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