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EXHIBITION OF PAINTINGS AT
HARROGATE..

I

Lhe Late CGallery or lhc, Nution
0‘. L‘l_mﬂl Ary, o give that institution its ¢
lrluyuh title, has h'm a lU“eLLlUH of pictures |
o the  arrogate Corporation. | Whese
paintings  have uuw  heerr placed on ex-
hibition, ay wany in the art gallery as that
room  will comfor iy hold, and  the
remainder in the library reading’room below,
aud on the sl.muav

Whether the Larrogate Corporation -had
the opporunity of o fiee .or even i ren
stricted choice frum the treasures of the fate
Gallery, or whether the selection wus mugde
principally by the  lenders the writer is
unaware, but incany cuse there is-room for
speculation as v why thuse p,.u'“cul,lr pie-
Lui CS W QIHL m_in |

¢ might, of course, b possible to justif
the” cheice. 1t nmight—mghtly or swrong 1?
—be¢  contended thl(, Huuogau‘ his m,wr
shown any enlightened interest iy the, Ligher
forms of art, and that-to put betore lhu HIS
sol)hnllc.ztcd townslolk piintings by .the
leaders of the wodern movement would not
Iend 1o the conversivn of the 1 Lilistines, but
would  merely confirm  themr ' in  their
philistinism. — Far  Delter, it might he
argued, to show ihe pw;ulﬂ of Hurrogate the
mtol]c: tually undisturbing products of tho
\'nwuan anccdotage and of recent paintings
in the samdé tradilion.. After’ all, althoug
one may not learn n great deal whout -are
“frof Landsecr, I'aed, Jo. M. W ard, or
Willium Mulxedds. one way derive a good
deal of innocent ploasurve, and clean u little
knowledge about the costume and 1 ~uners
of other days and other countries, und, of
course, of pictures of his sort thc Hate
Gallery: has enough and to spare—thanks to
the Tate Gift, ﬂw Vernon collection, and the
persistently xll judged  bepeficence  of  the
trastees of the Chavity Fund, whereas of geod
t,\:xmplu of the work of ruutﬂmporcrv
painters who | matter it has far teo few,
duspite the progress which has been made
in ‘recent years.

Whurhcr the * considerations aggestod
above weie ractually those which «ktuunuul
the character of the exhibition at Harvogute,
and if so, whether the implicd estimation
ot the! taste of Hurrogute is corvect, are
“yuestions which are left open.

Of cowrse the -exhibition s wot entirely
barren of works OF sosthetic interesi. here
is, for instance; e Lenth Plague of
LBeypt,” by 'l‘u!uu'._ It is one of the more
combre rvl‘ hiy great landscapes, but it hus
4 monumental i gnity which is lacking in
some of his more f.lmouq works at Millbani
and Trafalgar Sguarce in which form  has
been sacrificed in a viot of splendid colour.
o There is also un admirable little hindscape
from the Vernon collectiou, by Patrick
Nasmyth, in which the influence of Hobhema
-is plainly evident.

Linnel's  well- knuwu \oomlav ‘Tcst,”
1. W (mukt,s FBoats i Calm,” vidd
Toberts  “TIntevior of -Bruges Cathedral,”
and  portraits  hy . Jolin CJackson  and
Sir Martin, Shee ar  not  without some
little  merit.’© For  the rest, the older
pictnres  of  Hawvrogate are o melan-
choly rvmmqer of the appalling jgnorance of
those who built np the nuhonal aLL collection
in the past, and of, the burden they have
permanently - inflicted on us.
i Some of the pictures by contbmporary
paim rs are a ]lfﬂ(‘ better. * Lady Wau-
“tage.” by Mr. P. A, de Laszlo, is a charae-
terisic .exumpke of ‘fushionable portraiture by
_an.artist of considerable technical ability, andd
there s n landscape with eattle, by Mur.
Arneshy Brown  and an “Interior of the
Beverley Armg Kitchen,” hy Mr., Frederick
Flwell, which arve, Jdntresting in-their own
wagr, good art, . .

1t is mther-v_unou\ thai the - exbibition
should contain, in addition to the Tate pic-
tures already spoken ofy two paintings, one
by Mr., William Nicholson and the other by
My, -J. B. Manson., who is ihi  deputy-
director of the Tate Giullery. . These two
pictures look strangely out of place in such
campany. and neither of these uartists
is in the wvein of the wmodern move-
ment, but is  what  “The Bwlington
Magazine ” woeuld eall an *“intermediate.”
The painfing by \11 Nicholson, is entitled
“ Cinerarias.” 1t is evidently a reeent wark,
aud it igdicates a remarkable wedification
of the artist's early and hest-known style,
Tindonbtedly Mr. Nicholson has permitted
himself to be infinenced by the moderns,
thongh unot entively for his good.  Perhups
he is stil in the process of assimilating
§ new ideas.  That vate it is_a proof of
his open- nundr\dnc‘.. and ﬂcmbthtv

Mr. \lamon contributic. * Sparkling
Sea, Coruwall,” is an interesting cssay in a
technigne derived ultimately from the 11 rench
divisionists.

Tt is a great pitty that these two ave the
only  scrious  paintings  hy  present-day
stg in the collection.

Smu‘ the last exhibition the gallery has
heen renavated, and the upper part of the
sl hune with # grey fabric which forms
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